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The Deep Culture Reflection of Plastic Cosmetology

Abstract:

Since the nineties of the last century, the public pursuit of

plastic surgery is exceeding year after year, the popularity of

Korean film, television drama and even Korean culture, also
makes young people accept the concept of plastic surgery almost
unimpeded. For most women, they are ready to experience the
latest cosmetic biomedical technology, but most people are
still limited the understanding of plastic surgery to improve

the appearance of aging, to increase the attractiveness of the

superficial level of gender. In fact, plastic surgery is not only

a series of interdisciplinary biomedical technology, but also
not just a rapid development of the so-called sunrise industry,

plastic surgery in the contemporary society to help each

individual to shape the ideal itself, but also using the complex

mechanism which the ordinary people can't even detect,

consciously or unconsciously participate in the reconstruction of

contemporary political, economic, cultural and artistic patterns.

This article tries to analyze and deconstruct the contemporary !

plastic surgery in a wide variety of cultural studies, initiate,
lead the peers or the public to carry out deeper and more

enlightening cultural thinking on plastic surgery.

Keywords: plastic surgerybeauty, power and mechanism,

pleasure invention, self - transcendence, cultural reflection

In the second half of the 20th century, with the vigorous

development of visual media such as fashion magazines,

televisions and movies, the cultural industry has spawned a few

generations of "popular idol", like amazing singers, movie stars,
cultural stars out of the image of political leaders, dignitaries
and nobles. In the past aristocratic, elitist, hierarchical
modernist cultural concept, was also got eliminated and replaced
by Andy Warhol, the representative of the "POP" common culture
(The word "POP" means popular), and one of Andy Warhol's
famous quotes is: "In the future, everyone can become famous in

15 minutes."

According to these days, numerous people become famous
through WEIBO, WECHAT, a popular photo or a talent show

sings, we can see Andy Warhol's remark is true.

In the photo and image based media age, the image of the
individual became more important than ever. Artist Andy
Warhol, as long as he appears in front of the media, he had to
be carefully crafted from clothing to language, and the famous
American pop star Michael Jackson in order to operate his
own kings' image, even experienced a dozen cosmetic plastic
surgeries. Idol's physical practice combined with the publicity
media advertising effect, naturally led the plastic cosmetic blitz to
public. After the 80s of the last century, plastic surgery, adverts
of plastic surgery, plastic surgery practitioners and services
projects have sprung up in China, the huge market demand and
the development of medical biotechnology, makes the cosmetic
surgery today, the concept of disciplines, intervention methods
and social and cultural effects have undergone tremendous

changes, but most people are still limited

the understanding of plastic surgery to improve the appearance
of aging, to increase the attractiveness of the superficial level of
gender, lack of humanities and society, this article intends to
explore the innovative cultural understanding of plastic surgery
and cosmetic surgery from three aspects: the cosmetic beauty

power mechanism, the cosmetic beauty and pleasure invention,

cosmetic beauty and human self-transcendence.

Plastic Cosmetology and Power Mechanism

Talking about plastic surgery, we are accustomed to the star idol
and the beauty of women closely linked, basically does not take
into account the plastic surgery and political power have any
relevance, but recently foreign media reported that the 61-year-
old Russian President Vladimir Putin, attended The ruling party
annual meeting looks full of energy, radiant, British famous
plastic surgeon Brent Tanah reasoned that Putin reasoned to
look so young, most likely done "acid peeling" cosmetic surgery,
in fact, not only Putin, former Italian Prime Minister Silvio
Berlusconi, Chilean President Sebastian Pinera and other male
political leaders are accused of had plastic surgery done, then
the political leaders, especially male political leaders are keen to
do plastic surgery, Obviously doesn't have much to do with the
general sense of the need to enhance the attractiveness of the
appearance of gender. The political figure of plastic surgery is

often for the power competition. In the 50s of the last century,

before the popularity of television, the US presidential election
can only be through radio and newspapers and magazines
debate the momentum, even so, newspapers and magazines on
the image of a perfect image can make a huge publicity effect,
Abraham Lincoln once said: "Brady's photograph and Cooper
College speech made me a US president." After the invention of
the television, the personal image of the political figures, tone of
speech and campaign speech policy agenda, eloquence becomes
just as important, in 1960, when the United States first adopted
the televised presidential campaign debate, the young and
capable Kennedy defeated the slightly aging Nixon in one fell

SWO0Oop.

Nowadays, we all live in the highly developed electronic media
society. On one hand, we enjoy efficient and convenient access
to information and interpersonal communication. On the other
hand, we have no time to judge the most effective information.
In Guy Debord‘s masterpiece "Landscape Society", the French
thinker, asserted: "In a society where modern production
is ubiquitous, life manifests itself in a vast accumulation of
landscapes in which all immediate existence is transformed into

an appearance.”

This means that in today's highly developed society of production
and media, we do not know and grasp the world through
living real experiences and direct contacts, but through the
representation of television programs and commercials. It stands

to reason that the existence of human beings and




the existence of everything was completely different, without
any prior provisions, life contains endless richness, possibility
and complexity, but in modern society, people is always like a
property to be grasped and judged. We pass a person's clothing,
through a person's education background, through a person's
dry resume to quickly assess him, accept him or deny him,
which is actually personification and labeling, but these methods
and procedures of knowing and judging people are scattered in
all aspects of the modern social system. After Guy debord, the
French postmodern theorist Jean Baudrillard is more radical
to declare that "we are in a new era of imitations, computers,
information processing, media, automatic control system ...
... The simulacrum era is an era of information and symbols

dominated by models, codes, and cybernetics."

Baudrillard's imagery is different from the representation of

Guy debord, the representation needs a real object to imitate
and copy, but the simulacrum can be something out of nothing,
such as the popular online game scene of contemporary society,
Disneyland, is a purely computer program and artificially
constructed. However, these virtual construction which made
out of nothing, has became more important than the real thing,
to a certain extent, seriously affected people's awareness of the
world. For example, many people think that historical costume
drama is the real history, many people will mistakenly believe
that the image on the screen is the actors themselves in the
real self. Politicians and celebrities clearly understand this,

they do not have to worry about their political talent and how

their singing acting is, they only need to use plastic surgery,
to create a gorgeous eye-catching idols in the mass media and
public places under the spotlight, voters and fans will play an
imaginative imagination, the infinite charm of infinite reputation

add onto them.

Therefore, from Guy debord and Baudrillard's point of view,
plastic surgery is to create a false appearance and even create
a perfect imitation of the service system. Although extreme, but
when plastic surgery helps consumers shape their personal
image, it also intentionally or unintentionally constructed on the
plastic surgery paradigm and standards, these paradigms and
standards seem have as many kinds as McDonald's package
offers, but it is not selected by the consumer. Consumers in the
description of their cosmetic goals, cosmetic plastic surgeon
guidance will often become a very important reference. At the
same time, any form of media, if you want to do a special topic
on cosmetic surgery or reports, the authority of experts to
explain the professional or advice will be accepted as "scientific
knowledge, cosmetic truth". In this way, consumer awareness
of beauty, on the pursuit of beauty, on the desire of beauty,
are all guided and controlled by the media of plastic surgery,
this complex guidance and manipulation is a delicate power
mechanism, it is this power mechanism, concealed to support
today's commercial advertising, models, political leaders,
cultural celebrities' dazzling performances in the public arena,
and then become a hardly detected cultural ideology, enveloped

the entire postmodern world.

Plastic beauty and pleasure invented

As the saying goes, everyone wants to become more beautiful.
The rapid development of contemporary plastic surgery, not
only can play a complementary role in icing on the cake, an
experienced and skilled cosmetic surgeons also can mastermind
rejuvenation to make the ugly duckling into a white swan,
repair of congenital defects or acquired appearance damage. For
those who are deeply clouded under a shadow of the physical

appearance, any subtle appearance improvement will bring great

psychological comfort and happiness.

Although the beauty is good at making beauty dreams come true
and repair deficiencies, but in the eyes of many people, cosmetic
surgery seems to be the last resort, not to be tired till the end.
And common sense told us that to do plastic surgery not only
need to take certain risks, also need to suffer varying degrees of
physical pain. So we can see, a lot of beautiful people, if you go
and get plastic surgery done, will be criticized by the family. But
we tend to overlook the point, each person has different ways of
understanding the happiness and pleasure, for some people who
fall in error with biology gender and psychological gender, they
would rather suffer the pain of transsexual surgery and life-long
medication inconvenience, to obtain physical and psychological

gender, physical pain in exchange for his peace of mind and

happiness.

At this point, Michel Foucault may be able to provide us with

more enlightening thinking, Michel Foucault is a Professor of
France's highest academic institution of the French Academy of
ideology, he is extremely creative and amazing, set Philosopher,
historian, and social theorist, but he is different from the
academic professors in our minds who do not hear out of the
window and read the sage books in the minds of others. They
are not only supportive of the student movement and the police
conflict, and the courage to break all kinds of social and cultural
taboos, try the drug abuse while keen to give lectures in the
United States in order to be able to participate in a variety
of gay clubs and SM games. These seemingly dangerous and
incomprehensible extremes of human experience, Foucault is
willing to be as happy as this, he believes that all rules and
taboos, all truth and boundaries are historical anthropogenic
settings and cultural construction, human existence in the
world of this, There is no congenital setting, why do people talk
like this, why thinking like this, why encourage this but not
that, reason has always been full but not necessary. So the
greatest significance of life is to transcend these limits in the
name of "science and truth", and beyond the means to continue
to go beyond these taboos, challenge these borders, try the taboo

pleasure.

In Foucault's view, we are often too fond of linking the pleasure
and sexuality together, and we are too fond of linking sexual
pleasure and specific sexual organs. He praised the psychedelic
drugs that "they can produce a very strong pleasure, can break

our understanding of our body and pleasure boundaries.




Psychedelic drugs have become a part of contemporary culture,
is the method of people" invention" pleasure, he also praise
the sexual abuse practice in unfamiliar parts of our body - the

possibility of creating or inventing pleasure.”

In other words, pleasure is not just can be felt, pleasure can
also be found and created, in Zhang Yimou's movie "Raise the
Red Lantern", each time before have sex with the 4th wife Gong
Li, will send an old woman to give her a feet massage, Gong
Li did not agree at first, but over times, the pleasure on feet

affectionate even more than the sexual desire.

By the same token, plastic surgery can also be seen as a way
to create pleasure. Everyday life, the majority of modern life
content and experiences are very safe, but it is extremely
repetitive and boring. Plastic beauty as a special experience,
and parachuting, bungee jumping, roller coaster, helps the

busy but spiritual emptiness of contemporary people, moderate

escape from the capitalist modern society on the depth of

human nature alienation. Cosmetic beauty is so true, it tells us:
in contemporary society do not need to avoid talking about the
body, do not need to shy away from talking about pleasure, in
a time of the world's mystery and the authority of the gods both
disenchantment by the modern society, physical and pleasure is

also really exist.

Cosmetic Beauty and Self-transcendence

For a long time, the understanding of art, confined to the
construction, painting, sculpture, music, poetry, dance and
other limited areas, plastic surgery in addition to reminiscent
of a group of unsmiling white coat doctors seem difficult art
detached. In fact, the word art, in Greek as "techne", in Latin
"ars", this contains a strong sense of skills and techniques,
before the Middle Ages, art is not simply connected with the
"beauty” together, there is no difference between the painter and
the blacksmith who does the horseshoe, and the separation of
aesthetics from philosophy into an independent discipline, also
from the publication of Baumgarten's Aesthetics in the mid-18th
century. Plastic surgery, as an orthopedic surgery and aesthetics
of the interdisciplinary, whether from the perspective of skills,
or from the perspective of aesthetic creation, in fact, is very

consistent with the definition of classical art.

More importantly: with the development of human civilization,
the shape and concept of art has already undergone tremendous
changes, after the classical art, modern art, two historical stages,
today we have been living in contemporary art swept world. In
the past, the definition of art and the speculation of aesthetics
have been overturned and deconstructed by the multifaceted
contemporary art practice. Contemporary art is no longer
confined to a specific art form, no longer limited to specific media
materials, not limited to specific styles and themes. All materials
and forms, all methods and means, as long as committed to
the nature of human nature, as long as committed to human

survival and mental status improvement, as long as committed

to the ingenious expression of innovative ideas, all can be called
art. On the point of plastic surgery to enhance the means of

expression and the media, the French avant-garde women artist

Oran has made an exploratory example.

Oran was born in 1947 in the France, Saint-Etienne of Loire
province, in the 90s of last century, she painted Renaissance
master painting masterpieces such as the forehead of Leonardo
da Vinci "Mona Lisa", the chin of "The birth of Venus" etc. Hired
plastic surgeon to give her several plastic surgeries, to show her
"body art", but with the conventional plastic cosmetic pursuit,
Oran accepted plastic surgery is not to meet the beauty that
the public and the media recognized, but a radical feminist self-
selection and expression, she believes that modern medical
science and technology can provide the possibility of changing

the body, it can use plastic surgery freedom to transform

themselves, appearance, identity, and many other possibilities.

Orland announced that : "My job is to fight against so-called

transcendence, fight against changes, fight against nature, DNA

and God!"

Oran's presentation is very thought-provoking, we say that
your art innovation, but we also said that the world is easy to
change but not the nature, why art can be innovative, but the
human itself, human personality, human identity and people's
way of life can not be innovative like the work of art? Why
should we be loyal to the day before yesterday and then repeat

the me of yesterday? Survival aesthetics advocate Foucault

has lamented: "The relationship between ourselves, is not the
same relationship, it's the relationship which must be divided,
to create, and innovative, to maintain the same must be really

boring!"

Perhaps, when a person decided to have plastic surgery, he is
already different from the one who were hesitate about plastic
surgery, and maybe the one who have received plastic surgery,
is indeed different with the self who hasn't had the operation.
Connect to the first section of this article, analysis of plastic
surgery and power mechanism, we can easily find: plastic
surgery is so complex and wonderful, not only can lure you to
go astray, but also can help you go beyond yourself. Phantom
or art, all depends on your cosmetic plastic dialectical cultural

thinking.
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B Ja 44 i The Venus after plastic surgery
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MR FARZ — Double eye-lid surgery 2

120emx120cm / FHEHE / 2016
Oil painting 2016

46 47
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WR B FARL = Double eye-lid surgery 3

120emx120cm / FHEIHE] / 2016
Oil painting 2016

48 49
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W HEFA  Liposuction

120emx120cm / FHEHE / 2016
Oil painting 2016

50 51
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#H11%5  Lucky No.11

120emx120cm / FHEHE / 2016
Oil painting 2016

52 53



shIE e | HAN XIAO’S ARTWORKS COLLECTION

CMYK-DJEJ] D knife

60cmx80cm / R HE / 2015
Oil painting 2015

54 55
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CMYK-UIERIE T  U-shaped elevator

60cmx80cm / FHTEIVHE / 2015
Oil painting 2015
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CMYK-E2 G fg R %7  Nasal septum elevator

60cmx80cm / R HE / 2015
Oil painting 2015
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CMYK—3% 5 7 Freer elevator

60cmx80cm / FHTHEIVHE / 2015
Oil painting 2015
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CMYK—A it Towel clip

60cmx80cm / TATAIVHE / 2015
Oil painting 2015
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CMYK—K iz 44 Big retractor

60cmx80cm / FREHE / 2015
Oil painting 2015
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CMYK-F JERIBSF  Periosteum elevator

60cmx80cm / FHTAIHE / 2015
Oil painting 2015
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CMYK—H %1 Osteotome 1

60cmx80cm / FHIEAENHE / 2015
Oil painting 2015
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CMYK—H i#52 Osteotome 2

60cmx80cm / FATEHE / 2015
Oil painting 2015
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CMYK- 64 F4/  Fiber handle

60cmx80cm / FATHEIVHE / 2015
Oil painting 2015
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CMYK-HUIRBR$i4%s  Thyroid retractor

60cmx80cm / FATEIHE / 2015
Oil painting 2015
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CMYK-#B4E  Osteotomy hammer

60cmx80cm / A HIE / 2015
Oil painting 2015
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—

CMYK—F54H%5%1  Fine forceps

60cmx80cm / FHTHEIVHE / 2015
Oil painting 2015
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CMYK-#54HE%2  Fine forceps 2

60cmx80cm / FREHE / 2015
Oil painting 2015
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CMYK—H7 ) Self retractor

60cmx80cm / FHIEAENHE / 2015
Oil painting 2015
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CMYK-Ah & R B 1 Rib elevator

60cmx80cm / FHTAHE / 2015
Oil painting 2015
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CMYK-F-ARJJ Operating knife

60cmx80cm / FHTHEIVHE / 2015
Oil painting 2015
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CMYK-X5$1%  Double-toothed retractor

60cmx80cm / FHTHEIVHE / 2015
Oil painting 2015
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CMYK-Z54%  Bending plate

60cmx80cm / FHTEIVHE / 2015
Oil painting 2015
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CMYK-W g 41 Liposuction cannula

60cmx80cm / FHTEIVHE / 2015
Oil painting 2015
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CMYK-TRERRF2F  Eye protector

60cmx80cm / FHIEAENHE / 2015
Oil painting 2015
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CMYK—¥k i 3 55 1 Mucosal elevator

60cmx80cm / FREHE / 2015
Oil painting 2015
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CMYK-%¢ T 55 Adson forcep

60cmx80cm / FHTEIVHE / 2015
Oil painting 2015
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CMYK-J3: 448  Syringe

60cmx80cm / FEHIE / 2015
Oil painting 2015
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CMYK-F- AR R Operating table

130cmx170cm / FAEHE / 2015
Oil painting 2015
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CMYK-PU4EFATJ]  Four scalpels

- -
- -
- -
- -
==
]
- -

130emx170cm / FREAVHE] / 2015
Oil painting 2015
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CMYK-TER4T1  Surgical Light 1

130emx170cm / FHEHE / 2015
Oil painting 2015
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CMYK-TG5247°2 Surgical Light 2

130emx170cm / FREAHE] / 2015
Oil painting 2015
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sk Transgender

120emx80cm / EHAL - R / 2014
Rice paper . Color Ink Painting 2014

A EEE AR Hymen Restoration

120cmx80cm / 'HAL - HE / 2014

Rice paper . Color Ink Painting 2014
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ANiZk4  Fake Beauty

120emx80cm / HAL - A / 2014
Rice paper . Color Ink Painting 2014

FM  Breast augmentation

90ecmx105cm / AL - B / 2014

Rice paper . Color Ink Painting 2014
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XUHR R Double eyelid surgery EHiA Anti-aging Rejuvenation

65cmx65cm / HAL + FE /2014 90cmx105em / EHAL - R / 2014
Rice paper . Color Ink Painting 2014 Rice paper . Color Ink Painting 2014
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W7 K JhE Lower Limb Liposuction

120cmx80cm / F4L - R / 2014

Rice paper . Color Ink Painting 2014

{Ef9S  Art work No.9

110cmx225cm / ‘HAL- FE /2014
Rice paper . Color Ink Painting 2014

116 17
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#2535 Plastic surgery No.3 - i 5= Plastic surgery No.5

65cmx65em /. FHIAHE / 2014 - T 65cmx65cm / AAANHE /2014
Oil'painting 2014 3 Oil painting 2014




275 Plastic surgery No.7 FEZE8 = PIAstic surgery No.8

65cmx65cm / FRIAAE / 2014 65cmx65cm / FHIAVHE / 2014
Oil painting 2014 Oil painting 2014




25115 Plastic surgery No.11 #4¥12%5  Plasticsurgery No.12

65cmx65em / FHIANHE / 2014 65cmx65eme /A eI / 2014
Oil painting 2014 Qil painting 2014
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#5175  Plastic surgery No.17

60cmx50cm / FHHANHE / 2014
Oil painting 2014

124 125



There is a proverb in Chinese, it's called "Ears for the virtual,

seeing is believing".

In English there is also an exact corresponding idiom: "Seeing Is

Believing".

All this confirms that the lofty status of vision in sensory organs,
while the importance of vision is also supported by cognitive
science: more than 80% of the information we received from the

outside world is obtained through vision.

However, it should be noticed that no matter how much we rely
on vision to obtain the information, the information has never
been directly equivalent to the concept, and they can not even
be called knowledge. John Berg in the "WAY TO WATCH" said
meaningfully "what we see and what we know, the relationship
between the two has never been clarified", and world-renowned
art historian EH Gombrich, through his well-known "THE
STORY OF ATR" tried to reveal: "artists have never painted their

own view, but painted their knowledge".

Today's exhibition, compared with the scalpel on the body, will
be more keen on what we see and what we know, the boundary
issue of art and practice, will once again put us into a situation
which is more illuminating to think about than the Arthur
Danto met Andy Warhol Brillo's box in 1964, Danto using "two
seemingly identical things (the box in the supermarket and the
box in the art museum), why one of them is a work of art, and
the other one is not?" Successfully questioned the evolution of
Vasari-Greenberg's linear macro-hegemony of the art criticism,

and today's exhibition, will further introduce Michel Foucault-
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style question in Danto's context : Why are we become to such a
cognitive subject, is there any reason to exclude plastic surgery

from the arts?

Not many people knows that, according to the detailed research
of Wadyslaw Tatarkiewicz's monumental masterpiece, "the
history of the six Western aesthetic concept”, compare to plastic
surgery there is almost no skills can be more in line with the
ancient Greece to the late Renaissance art concept, because in
the last 2000 years, the core essence of art is man-made things,
superb skills and the most important - rational and systematic
knowledge. And now our narrow ideas and inertia awareness on
the art, is only the accidentally generated and amplified the art
of discourse, artistic power, art institutions discipline products

since the 18th century.

The medical biotechnology of the 21st century, has enabled
us to have infinite liberty to break through the cocoon of the
gods to regain the ideal image. But this infinite glow of self-
image, if not accompanied by freedom of thought and freedom of
viewing, escapes from the freedom of artistic cognitive discipline,
then it will be empty with shell and overshadowed. People may
ask: After the end of art, where is it going? The answer of this
exhibition is that you have walked into this exhibition, and art
has walked into the life, walked to the freedom of thought and to

the limitless of practice.

22-04-2016 Han Xiao wrote in Beijing
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WE - B

Viewing - shaping

kPS5 IAKBUK - RFARYIER) . B IR DARHRE AR T X —
MMARER, AR TR EZAR 250

RDH NEFLERE, InFSER TR - ISR SR
BEREEZE (T ARKRFELNEE ) THFEESIE, WELEEE
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&, WATEA20004E 0, ZARZLOEER N NE 2. KR
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