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ARM-WRESTINF WITH GOD

Xiao HAN AND HIS SURGERY PERFORMING ART

Written by Meixin CHENG



This is a banal age that contains sufficient destructive ability. The world is in this day and age, China
as well. China is perusing absolute economic growth at the cost of neglecting historical lessons,
environment and social ethics. Thus, China becomes crazy, irrational and abnormal. The general
consequence of sick China could be neglecting dignity, intelligence and personality for all walks of
life, including peasants, scholars as well as doctors and artists. Usually, however, some talented guys
could survive from the indecent social context by their outstanding competencies. They are frivial

or insane in the eyes of the public.

Hanxiao is an excellent plastic surgeon and a successful manager of his plastic clinic. He feel
challenged for doing good job at his double duties because of the high requirements on his
professional skills and the heavy demands for running private clinic in China. By chance, Hanxiao
entered the art world where he present plastic surgery as performance art under the help of his
previous knowledge on arts. His financial strength helped him inviting mainstream commenters and
media to join his art show. His sudden and strong presence in the art world astonished the public,

caused concerns on him, criticizing his works as publicity stunts or weakness in the art expression.

In fact, investing in publicity is the common practice for galleries, which is echoed by the
commonplace of the post-modern art, which is focusing on media and communication effects.
Hanxiao’ s performance art is accepted by neither Chinese authorities, as they deem it illegal,
nor Chinese modern art world, as Han’ s work does not in line with their anti-mainstream nature.
Hanxiao always present the authentic surgery occasion with less regards on the nature of art.
Post-modern art, however, is featured by transferring the elements of life into art expression. This is
especially frue for performance art. It depends on the context to express rather than the work itself.
The value of performance art could be ignored or be concluded as meaninglessness in the view of

mainstream aesthetics or modern art.

The modernity in China is not fully-fledged. For example, cultural freedom, social equality and

democratic institutions remains the dominating fopic in the domain of cutting-edge art. As a result,

we emphasize these issues over other cultural conflictions. China hasn’ t went through the binary
fraces of the pre-modern period during which the new and the old; the right and the left; the
east and the west stand in great contrasts and conflicts; and consume the possibility of diversities.
Modernity is a dynamic process without clear starting and finishing points. At the forefront art, the
unexploited land could only be approached by innovative way. Therefore, we credit Hanxiao for
his exploration on performance art. Han’ s work presents the reconstruction on human body but
also on the social architecture; ethic norms and values. The appearance and body function are
no long defined by God but by arfificial filling materials, service in the consuming market, social
gaming and artistic creation. The implication is that we are going fo consider the final question for

human again— “who am 12 Where do | come from?2 Where should | go¢ ”

Hanxiao’ s performance art could be conceived as authentic representation of surgery occasion
expect from the sociological or forecastological perspectives. In fact, Foco’ s deconstruction
philosophy; Joseph Beuys’ s “Social Sculpture” and Gunther von Hagens’ s corpse taxidermy
offers theoretical and pragmatic references to Haoxiao. Commenters who attempted to analyses
Hanxiao’ s work theoretically, failed to justify themselves. The deep reason for their dilemma is that
traditional theories could not disclose the heart of the performance art world. In the pre-modern
society, we emphasize modernization issues concerning social progresses over cultural conflicts
embodied in modernity, such as conflicts caused by communitism, capitalism and consumptionism.

Whereas, these conflicts stand on the forefront of post-modern culture world.

Plastic surgery art and its system

Knowledge gap and common discrimination are the manifestations of power tyranny. Reformers at
every age are dedicated to enlightening the public, legalizing all issues that are legal in nature, and
expanding legalization scale to cover the previous illegal issues. In this way, reformers demolished
traditional social obstacles, enlarge the influence of their social value and prevented historical

stagnation. Taboos develop from decimations and value gaps, which is designed by the powerful in



order to form power tyranny. It can be exemplified by the management of secret, which could be
a real thing but always be patented and mystified for the sake of financial benefits. In some cases,
the secret is not real but a trap in disguise of a serious programs and mysterious air. Knowledge and
social class gaps allow the powerful to take over cultural tyranny, which could be found in the field

of religion, politics, economics and education.

“Surgery: Hanxiao’ s Performance Art” lives the occasion in the glass-walled room. The
audiences appreciate it as watching blacksmith in the forge. Live surgery has been intfroduced in
the medicinal education and popular science film, but the public still feel puzzled and scared for
the human body and plastic surgery. Hanxiao’ s intention for his art is no longer to demonstrate
the surgery itself but to implicate discrimination, social taboos and ignorance. Moreover, his art
presents the unknown world in a comic manner, which breaks the traditional practice of humanistic
art and takes over a carnival attitude toward life and strange matters. In reality, we are used to
fuss over the unusual issues, even it is frivial, and to blame them unfair ethnical judgements, which
forms cognition differences and discrimination. For example, sex is a part of adult life but it is always
a secret in the civilized society. The complex processes before the real sex lead to indecent sex

experience.

The performance art will be legalized in the condition of inclusive knowledge system. Not in line with
the fraditional art, the context including audiences, venue and society, makes the performance
art possible. As performance art is various in expressions, Hanxiao integrated his professional
experience and thoughts on life into his works. Han’ s large patience base disclose him the hidden
problems of surgery; surgery carries interior and exterior risks, sound expectations, and desire
for happy life. As the Chinese saying goes “So long as green hills remain, there will never be a
shortage of frewood” ; Chinese consider health as the key in life. Cosmetic surgery is the product
of social gaming, is the combined game between capital and technologies and is the signal for
the cultural crisis and historical frend in the post-industrialization age. During the surgery, the human
body is under examinations and reconstructions, which ushers us into a new world on human body.
Therefore, the surgery could be compared with an arm wrestling with the God. It is an obvious
violation on traditional ethical rules and religious values. Natural worship forms the foundation to the
primary society. Both from the viewpoint of Chinese family hierarchies or Catholics, it is a rule that
the body is preordained by the God, parents and nature. At dawn of industrialization, the brave
denied the existence of God and even announced the death of God. After that, people goft rid of

their reins on minds.

Hanxiao’ s plastic surgery practices and performance arts definitely violate the religious taboos
and secular values. Han, however, is optimistic and detached to death and focuses on life itself.

The nature of art is fo obey the natural will of life; a real artist should break the module and violate

taboos. They are fated as fighters against the God. Even in the medieval age when the God was
the dominator of the world; masters of art, like , were all fighting with the God in the name of their
god. From the age of renaissance fo industrialization, the history of desecrating encouraged people
to presume the human nature and show their characteristics. The ultimate goal for civilization is to
reconstruct ourselves by lancets. No matter in the field of science, religion, art or philosophy, their

final purpose is not to meet tasks assigned by nature or god but to control human body.

The ideological emancipation aims at legalizing the performance art. The mission of philosophy is
to legalizing our conducts; art is fo enrich life, including enrich sex experience and the meaning of
society. Plastic surgery takes over the god’ s power in controlling shape and appearance, which
could be perceived as a breakthrough. Had obedience to natural order, god and fate were
prevailing, the life and the whole human history would be plain and halting. Hanxiao is exploring
the miseries hidden in the plastic surgery. Where would we arrive in the path of body perfection?
After all, plastic surgery remains in the early stage as a kind modern technology. It takes years to be
popular and widely-accepted. When it comes, body esthetics and orgy would change completely

and insert strong influences on social order and value system.

The Future Art for the Carnival Effects

In the age growing capitalism, communitism and consumptionism, the traditional elite culture lost
its dominating role. Anything with the color of social elite would cause concerns for the public and
would disobey the value of didacticism and democracy. The modern democracy would lead
to a banal society where the public will take over the social elite. In China, modern civilization
has not been developed, for example the world is poor in democracy, equality and justice but is
excessive in vulgarism, consumptionism and pluralism. Thus, all truths and ethical rules are based on

immediate interests.

In the half slavery society, China lost the noble morale, cultural authorities, moral icons and justices
and remained crucial powers and uneducated heads. In this context, comedy is the final and
blissful solution to social conflicts, even to slasher fragedies. Comedy is not only an art language but
a philosophical way to change the world that is different from the traditional way of social elites.
They may alert the public by their ungrounded judgements, heartfelt warnings and criticism. Efforts
to fight against the public who gained strengths from the post-industrialization age would be futile
except from arousing public hatred. The real artists and philosophers should change their coping
methods accordingly. Their last coping method is to accept all social issues in an attitude toward

future and create the carnival effects.

The art of plastic surgery expresses this attitude and gets out of the context to forecast the trend



of human development. More importantly, artists’ forecasting methods is carnival indeed and
pushing the development of modernity. The advances of plastic surgery allow the surgery as part
of life and commodity and marks the progress in the journey of transferring body into material. The
ultimate freedom for life is controlling fate and death. Plastic surgery is a manifestation of perfectism
and byproduct to social competition. The cosmetic surgery industry take its shape to meet social
demands. Moreover, in the post-modern age featured by high materialism, human body is the

ultimate object for plastic surgery and any wild reconstruction wills.

Now, the value of middle class, capitalism and consumptionism take all and put critical philosophy,
rebellious spirits out of the context, which serves the reason for the outdating of elite culture.
Democracy means the banal preferences for institutions and social values, like clone technology
and genetic enginnering are confined in institutional cages by frandional cultural forces. The
frontlines of art is always not in line with the mainstream social value. Venice International Art
Festival, that was once the flag for modern culture, adapted by the middle class as entertainment,
let alone galleries that follows the same pattern to present wide and meaningless issues like
environmentalism, peace, equality and human nature. Every biennale art show in the Venice
International Art Festival does not allow performance art, as they are deemed as illegal, which hurts

the artist” s feelings.

The historical dilemma for art is the side-effect of middle-class growth and democratic victories
and stirs up art evolution against public inferests and banal expressions. Andy Warhol, Jeff Koons,
and Damien Hester tailor their art for the middle class and capitalism and being treated as the
Master of Art. The key feature of creativity is revolting the past and avoid halting rather than form
a constant order for the world. The performance art deconstructs the culture and natural order via
consumption and opinion building. The ultimate goal of art is to challenge the authorities rather the

judge the right and wrong.

The performance art: from the philosophical perspective

“Hanxiao returns what goa owed you” meets the common customs and the developmental
frend. According to the commons customs, we are presuming ultimate and immediate happiness,
sexual excitements, even drug orgasm. When we announced the death of god, human lost its
spirifual demands and focuses on prolonging the life span, expanding belongings and finally
pleasing ourselves by wealth, consumption and sense of happiness. The advances of modern art is
driven by the upgrading of campaign for sex resources. As the pillar industry in the post-capitalism
age is sexual excitements, the advances of plastic surgery marks the positive market feedbacks on

consumer’ s safisfaction and experiences. Nice shape, amicable appearance for ladies are all

spiritual products whose quality could be improve by money and the power attached to it.

“I can control my body” is the popular slogan, referring the largest satisfaction would be
gained by breaking natural rules and traditional values. Body could exchange for products that
demonstrates the freedom of market economy. The developments of freedom, democracy,
peace, stability, science, technologies and market economy are progressive and irreversible. The
plastic surgery is an art of reconstructing human body and a pushing force to big changes in the
history to meet the human desire and fo enrich the social competences. The plastic surgery must
be the producing force in the post-capitalism age. Plastic surgery, as way to beauty, is a historical
breakthrough; is a conflicts between two streams due fo its high uncertainty. The coping strategies
for the conflict is be positive and create the carnival effects. The primary and ultimate aim of art is

fo chanting the death; forecasting and disguising fragedies.

Hanxiao’ s performance art brings a new glimpse to the surgery, ditching public discriminations
and scares, fransforming it as a kind of daily comedy. Therefore, Hanxiao’ s patients could insect
the fillings into their own body while singing songs. In order to improve the comedic effects, he even
undertook the surgery for himself. A man should be a master fo change body as a kind of material
before belonging to the camp of post-futurism. The exhilarations of life from the view of futurism are
to correct physical defects, ease pains and scares and to please life, even to be optimistic for the

death. That is the carnival effect; the effect to fill the emptiness after the death of god.

What is the stream or edge of plastic surgery? Technology could not hint the answer. Advances
in genetic engineering and surgery technologies together with the declining cost ushered the
utopian age of beauty. We are lured to be handsome guys or pretty girls by the spirit of freedom
and democracy. The appearance, pretty or ugly, is not the gist for social gaming and sexual
excitement. Plastic surgery remains as a product, little to do with social and vale structure, except
for philosophy. Hanxiao wants make a difference on this point and poise to challenge life and art.

Hanxiao is wresting arm with god in a subtle and irrational manner.

16 | 17



BRR LHRRRE

v

FANKMZATRAZR, NERW/NTER, FELERLE, WATHEMIRESREN DT ZLRNFELE
BHILFUWRE TSRS, FREFENENZARES, FIZRARETHREERZBERAT, BX—
BRI PEFIIME, DR IERHEANERR .

R, MRMELSRN B S5, MZMEBEAFERE T AKBKIRBERHNEXRNE, ERDEBEXBIFE—
U THEMRILT £, RETHIRETER, MAFESSRNEN), ERR— R ARNARNEE
B — g%,

ERERRENAE, AHEHANEE, MANEE, TRRENBUE. 2. XKEEA—HENHFE,
BESBZ—MBENEFE. £45BEHRLRRLSUEMFSHNTRE, KX WEE, RRESREK,
SR YG {9 AT DU B R AV ok (B 5F
FMKERENREZMNNS XFHFF, HFALRR ‘BUES BXENEFS, ZMHRE, B NERT ‘N
(%" BXEHRE.

SR EFNRE; GHRRRANER; BERXUBANIN,; SEEWSHET - EX DR BN ENE
M=EE, #NFEHIETRNEERRNSSTNE, ER—EFRNXTSERNS.

18 | 19



BODY IS THE GOD’ S HALL

Written by Xico HAN

Before the invention of steam engine, human beings had been feeling they were infinitely small.
And then human beings left server scratches on their precious hometown-earth within several
hundred years. Thus, in the grand history of art, both artists at home and broad have focused on the

landscape of earth without deeper focus on human beings as well as body.

However, in recent several hundred years, science and reason enable human beings to fransform
the world in a powerful and crazy way. Human beings have ruined the forests, removed the God,
cloned animals and fransformed genes. That is also why it is quite hard for us to enjoy pure natural

scenery.

The deficiency of pure natural scenery has led to focus of the existence of human beings. And the
existence of human beings, no matter in the world of politics, economy or culture, is first about the
existence of bodies. Nowadays, in a world of consumerization, homogenization, spectacularisation
and symbolization, the earth has been disenchanted and the landscape has been transformed.
Body then becomes something that can satisfy human being’ s eternal curiosity and desire, which

are not only about looking for adventures and libido.
Body is God’ s hall that holds our souls. Body is the zucht for human beings. Different people have

different ideas about what is a beautiful body. In this exhibition, within in limited space, we want to

show you different shapes of body and open ideas about body.
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Works

Han Xiao’ s Performance Art Exhibition

Surgery: Han Xiao’ s Performance Art Exhibition

No Plastic Surgery Today: Han Xiao’ s Performance Art Exhibifion
The Power of Body- Han Xiao's Scalpel

Ji- Your Body Belongs to Yourself

Who Is on My Bed?

Enfropy

HAN Xiao's Performance Art Show in Venice: The Ceremony of
Renovation & Romantic Rescu

The Power of Self-Empowerment
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Han Xiao's Performance Art Exhibition
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12 May, 2012 “Surgery: Hanxiao’ s Performance Art” held in Jinan Han’ s Hospital. The post
of this show marked a special starting point on Han’ s arfistic journey where Han presented his
fransgender case, the before and after picture of the patient. Both transgender and plastic
surgeries are brand new experience for life, concerning law, costume, sex orientation, ethical and
esthetic values; more importantly, the future of life. Where would the development of technologies
and ideologies lead the human society to2 This question is luring artists and cultural scholars. They
are curious on the big and sudden changes caused by transgender and plastic surgeries and the

relevant cultural issues.

CFEARY THMIFZ— SURGERY Performance of Scene (1)
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CFARY TRIMIFHZ — SURGERY Performance of Scene  (2)

EIF S ARSI XiaoHan was interviewed by the media
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BIF (TR FARBIFE XiaoHan Model Assistant
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Surgery Han Xiao's Performance Art Exhibition
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BHMRFTEBHRORISEE, FREEASEAFEZBEERE T —MHERERNERBR. RRERE
BB T L ERITR, TN ESSHEERSMNERXAEERNZANENM—FERERIFEFIL,
BRIEEIN, BWRERIMBITFRET “REREHDIE" o« AR, BHH—FHEIEECBAZRILITE
HEFIDR, HIEXERNZEER R —SLREEY.

August 9, 2012, “Surgery: Hanxiao’ s Performance Art” held in Beijing, it was live event where the
boyfriend of the patient had been invited. The guy joined in preparation and assisted in locating
the cut. The atmosphere is ease and pleasure with comedy effects. Some mainstream critics also
attended the event, which added more doubts on Han’ s art. Some argued that Hanxiao’ s art is
a complete publicity stunt. Han put himself at the center of public opinions and attracted tons of

concerns on him.

CEHZy BiIZIsn SURGERY Live video
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CEHZY 7RIz SURGERY Performance of Scene «EHy BiigEF SURGERY Live video
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CEHy BiizE#FE SURGERY Live video «EHy BiizE#FE SURGERY Live video
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No Plastic Surgery Today: Han Xiao's

Performance Art Exhibition

2012.8.25 £ BEUING
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August 25, 2012, Beijing Today Art Museum, “No Surgery Today: Hanxiao’ s Performance Art”

held. It exhibited many pictures on surgery and some items from the surgery, such as bones. These
unprocessed pictures and items present the daily side of art. In fact, exhibiting items present the
deep social issues rather than the reconstruction effects and technological developments; less
than art expressions and methods but the concerning social issues. The plastic surgery is the access
and path for human to adventure during which we may find the overview picture of civilization and
ulfimate solution of society. Hanxiao is not an unusual case in art world but among the same group
with many artists, philosophers, scientists and humanitarian scholars. They all are ponding on where
should we go and how should we face the world. Artfists are used to predict the world according
to pure imagination whereas scientists peak to prove the real world. The double social roles of
Hanxiao, as a doctor and an artist, and the changeling plastic surgery industry allow him to be a

neo-futurist. He could be passionate on all new issues even at the cost of losing the human nature.
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S BEREERY BEIZHZz— NO SURGERY TODAY Exhibition site (1)

S HARMERY BREIH <z NO SURGERY TODAY Exhibition site (2)
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The Power of Body- Han Xiao's Scalpel
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In 2013, UCCA Beijing, “The Power of Body” , Hanxiao aftempted to use his own body as the
material for surgery. He got follicles from the back side of his head and planted in temples. From
decontamination to completion, it is not only a surgery but a presentation of game theory. In fact,
the development of non-medical treatment reorders the natural order. Human body has been
considered as a kind of value from the view of technology, material and exchange relations.
Hanxiao’ s art discloses the truth of life by a scientific and comedic way. The dearth-to-earth and
serious attitude is the defining feature for a doctor. However, art is easing and pleasing, even for art

elements like anesthesia, blood and naked body.

CABHAEY T HMIHZ— THE POWER OF BODY Performance of Scene

Mm
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CASHNEY TAMZHZ — THE POWER OF BODY Performance of Scene (2)
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CABMIAEY {THMIZH Y THE POWER OF BODY Performance of Scene  (4) CABWHEY THMIZH 2 H THE POWER OF BODY Performance of Scene  (5)




CHERHEY THMIZHZ H THE POWER OF BODY Performance of Scene  (6)




CABMAEY THIHEZ— THE POWER OF BODY Performance of Scene (1)

CHEMAEY THiH=Z= THEPOWER OF BODY Performance of Scene (2)
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JI- Your Body Belongs to Yourself
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29 October, 2013, the National Gallery of Czech Republic, Hanxiao joined the group activity and
injected hyaluronic acid info his own nose for 3 millimeter improve on height. Fate is embodied
in the body. Human has a history of changing their fate by worshipping god fo restoring plastic
surgery. In fact, Han chanted that  “l return what god owed you” when he established Han’ s
hospital in Jinan. He played the role of priest and recalled Alan bell to his patient. Hanxiao
materialized himself in his work of “Ji” . As a neo-futurist, he is open to anything that is going to
come, no matter of esthetic experience, value system and ethic costumes. He is optimistic for

anything ugly even for ruins.

CHEMAEY THTHZz— THE POWER OF BODY Performance of Scene (1)
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KHY TARAMIZz = Jl Performance of Scene (2)
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«EY THRIFHZ = Jl Performance of Scene (3)
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HRFRS5MARIZ AR XiaoHan was communicating with the audience.
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Who Is on My Bed ?
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23 May, 2014, Xiyuan Hotel, Beijing, Han exhibited “who is on my bed” . Plastic surgery is not only
his business but the platform for him to explore the society. Fate is predestined, that is consist of
gaming relations. Plastic surgery is the product at the high level of self-materialism, as it is in the cost
of expensive money, vital risks and great pains. The self-realization rely on material and implications.
From “nature and humanity” to “object and humanity” , body has been materialized. Hanxiao
shows the shortcut of changing fate, especially for ladies. Their life quality is everything fo do with
their appearances. Therefore, Hanxiao, different from most modern artists, favors post-futurism. He
takes over a gaming aftitude toward commerce, art and surgery and supposes the existence is

rational. He will insist in gaming even in middle of failures.

HEEFMKRY T AMZHZz— WHO IS ON MY BED Performance of Scene (1)
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CEFFRRY T REIZHZ Z WHO IS ON MY BED Performance of Scene (2) CEEFRBKRY TRAMZZ— WHO IS ON MY BED Performance of Scene (1)
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KHEEFRMIRY TR~ = WHO IS ON MY BED Performance Model (2)
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April 4, 2015, “entropy” further proved that Han’ s futurist view. Facing the girl who suffered from
failure plastic surgery, Han felt helpless in this case and restored to live event to deliver facts. The
process of arm-wresting with god is full of uncertainties. However, Hanxiao presents a part of the
society by this failure and shows that the ever-growing desire is irreversible like the entropy theory.
Therefore, plastic surgery is not only a kind of business but an achievement. The doctor and patient
in the surgery maintain the dynamic. A plastic surgery could hardly be defined as a  “success” or

“failure” . The two girls who suffered from the surgery failure were hurt by psychological pains. At
this occasion, it is not helpful of being a doctor for Hanxiao but being a healer. Han tried to release
the psychological pains and reveal the driving forces behind the plastic surgery. All rewards is in
exchange of high risks. The easy path to exhilaration is to materialize your body, which is echoing
with comsumptionism or the philosophy of being exited, forgetting all. Moreover, as a futurist doctor
or artist, a failed surgery is simply unpresentable work. Ladies adapt the same attitude that body is

deemed to meet the demand of expression.

<Y 1T RIIHZ— ENTROPY Performance of Scene (1)
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<Y T RIHZ — ENTROPY Performance of Scene (2) <Y 7RIz = ENTROPY Performance of Scene (3)
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Y 1T RAIIHZ M ENTROPY Performance of Scene (4)



Y 1T HAEIHZ FH ENTROPY Performance of Scene (5)

e -

<Y T RIIZHZ 75 ENTROPY Performance of Scene (6)




B BHRTT
HAN Xiao's Performance Art

Show in Venice: The Ceremony of

Renovation & Romantic Rescu

2015.5.9-10 B e f#r VENICE



umm I THE TROMCHETTO HLANT AT TIm 5871 VENSCE MPANALE

VOLUNTEERS NEEDED FOR THE PERFORMANCE ART, ROMANT

E;i;::} f’?ﬁlﬁﬂﬁj&#m ;
-HmmﬂmdMH\fmunwmupnﬁmwTrw 1'..
{(REDENZIONE ROM NTICA} _

E ARTISTICA

Al -

'BANDO VOLONTARI PER PERFOR!

11 Frttrevsas vz Ihﬂtur Al bl Bl & ey i sy g
i'rlﬂﬂltth:l;ltu.li balbezze nnkurals dells lngans ¢ neig '" h.h'nﬁ‘lﬂﬂ:-rr -t'lTl
party aniisiieo - E

Huanern Mussingy 150 frermone
Uinicd richirsta: vestine abitl del porsanale medgis
and.hrhnnnr Vonezis, poutibe Jf Teg
frakag B-H- 10 poimerigein dal
(LR h|m&lﬂpﬂ'rmlu “,“
IR 00-17.00. toar in bures
1700 1000 sty sl sive Il jl
o J" r“ L-.-. b 111
RN |1H i1l
. THFP -|._ 5 ..r = !T‘F '-i| 3
- a o N

R t'pu.ul"'

B wred i Rl
‘r'::“rv'-**'" o g forary ¢
....._..-I-“ .

Fah f. !I'._:.'-'.' -L A |I".: Illli IIII'I '|'|.‘. *II.

114 | 115



015F5H9HE10H, BW—EEBRHEARZDANTHENES, HIIMNHINRR, FMNZAREK
B EHERZARRER. FLE, 2015 FH5E 56 BEEHE R ZANER — MBI RIFEEARIE
MERERX, THAZRERPAENER. SB9H, BRERGERES “E&%" MR RARESD
KSEFEAT IR <EIRRINED . MIEERMIERFRREMFAB/METEKRIENELED, HENG
RIBEETAR, BAERBIRITE. KEH CRENHE 2EER LRANTAHESR, BIEENT
HEREFHESKS5EE, BENMTANEREKERHTS—E, FAKENTETREE—MRERE. X
PREAFRRELEENTAZR, SHRADEZREGLERETA, ERERFES. BEKIR, EHFERNE
ZHANZ B BUFRAMERBIRER IMTAERMESRE, kB SOETEREXE UL,
ZARRMS EEFL—REREFARYERNABANERIRIT, WitHR. FAE. W2, §—z—17,
A RIME—MEFHNERISE

May 5-10, 2015, Han held two performance art in Venice. The public perceived it as the single
tfo Han’ s strong presence in Venice Biennial Exhibition. In fact, the exhibition still locates within
the gallery and has not cover performance art. In - “worship” , Hanxiao put equipment in the
populous port and sterilize them. Af the following day, “Romance and Surviving” , is held in a
cruise, with audiences in patient suits. The cruise circled Venice Island and created the romantic
air. The performance art tends to be entertaining and stands in strong contrasts with modern arts.
Without brunt preference, questioning power, the art creates the pleasing effects. The style of this
art derived from commercial culture, regarding the surgery as easing holidays. The art takes over a

comedic and opfimistic aftitude toward everything in life, including the world, life and art itself.

KSR T T A5z — THE CEREMONY OF RENOVATION Performance of Scene (1)
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SRRy T AIEH 2z — THE CEREMONY OF RENOVATION Performance of Scene (2)




CESARINEY 1T RIMIZ > = THE CEREMONY OF RENOVATION Performance of Scene (3)

CESEHIN T T REIHZ W THE CEREMONY OF RENOVATION Performance of Scene (4)



CRBAIRIEY 1TAMIHZ— ROMANCE AND SURVIVING Performance of Scene (1) GRERREY 7RIz = ROMANCE AND SURVIVING Performance of Scene (3)



CREZBRIKIEY T HWHZ M ROMANCE AND SURVIVING Performance of Scene (4)
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The Power of Self-Empowerment
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EtiEH, MORUSEHSXRER MRS WEUROMIIE K. ENEEERNRL, ENRFE
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With Power of Self-Empowerment: Live Breast Augmentation Surgery, HAN Xiao’ s performing art
show that was carried out at Han’ s Plastic Surgery Hospital in Jinan City, HAN Xiao exposes the
biological basis of existing life. During the evolution of human civilization, dissimilation of power has
led to enslavement in the society. Order in the society, brought by establishment of laws and moral
ideas, restrains creativity of life- underlying source of unhappiness in the world. “God” , just a
perfect hypothesis, has become the universal criterion that has tfamed the original vitality of human
nature and bred the theory of power generation. Both art and science are about penetrating
physiology in order to make life as free as possible. “HAN Xiao can help you get you what you
haven’ t been granted by God” - this is a philosophical issue with regard to life existence. It’ s
also a fask that only with the help of art and science can be completed tough it may never be
completed. Body is the happy substance of self-materialization and supreme embodiment of free

will. Also, body is a kind of material that can be processed with the help of science and art.

CEBMIE Y {TRAIMIZHZ— WITH POWER OF SELF-EMPOWERMENT Performance of Scene (1)



CBE3RMIE 1Y TRz Z WITH POWER OF SELF-EMPOWERMENT Performance of Scene (2) <B3RMIE 1Y T RAEZHZ = WITH POWER OF SELF-EMPOWERMENT Performance of Scene (3)



CREZBHIKIEY T HTHZ M ROMANCE AND SURVIVING Performance of Scene (4)




CEBRIE Y TRIZZ A WITH POWER OF SELF-EMPOWERMENT Performance of Scene (5) CEBRIE Y FRIIZZ A WITH POWER OF SELF-EMPOWERMENT Performance of Scene (6)




NBEXR - B SEIMRAEEE
5% BENES
FER: FREIZAR

T BN S

Comment

Joseph Tanke: Become What You Are Not
YIYing: Fable of the Body
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Become What You Are Not
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To whom do our dobies belong? That is one of the many deep,nuancde,and troubling question
posed by the recent work of Han Xiao,Do we before to ourselves,as so many of us naively
believe2Our are we the products of social,cultural,andhistorical forces beyond our confrol2Even if
the individual ultimately retalins responsibility for his or her own body,to what extent can we say that
he or she is in control of it,especially since the values according fo which we negotiate our bodies

and minds predate,outlast,and ultimately escape us?

Itis now common in art circles to describe Han Xiao as humanist,a lover of classical art and wisdom.
Perhaps we should demand nothing less of doctors,even now as the medical establishment--
East and West--becomes more and more unmoored from its earlier humanistic underpinnings.
Nevertheless,| am inclined to see Han Xiao's work as a profound meditation on our posthuman
fate,on the fact that we reside in a world increasingly incompatible with traditional notions of
human nature and certainly inhospitable to the scpoe size,and aptitudes of the human body.
Does one need to spell it out2At a certain point,human civilization crossed a threshold after which
technological manipulation replaced what was probably a fiction to begin with,the idea of human
nature.For a longtfime,this fiction prevented techniques from dramatically altering the human form.
Today,however,we live in an era in which individuals alter their identities at will--or seemingly af will-
-by means of carefully designed digital profiles,elective brain chemistry that changes moods and
personality,and greater and greater corporeal plasticity.Practically speaking,we have strayed so far
from the idea of human nature that perhaps only one slogan is now capable of uniting humanity:A

better life is possible...though human engineering.

“Today,The Art Museum” is a threepart exhibition of Han Xiao's recent work.A performance
on August 25,2012 will allow gallery goers to meet Zhang Lei,a recipient of one of Han Xiao's
genderreassingnment surgeries.Visitors will have the chance to encounter her,oneonone in a
way reminiscent of Marina Abramovi's recent performance at the Museum of Morden Art in New
York,” The Artist Is Present.” Instead of encountering a silent artist ,howeve,viewers will have the

opportunity to engage the more ambiguous persona of Zhang Lei.ls she here as art object?2Artist

of her own identity2The collaborator of Han Xiao2The second part of the exhibition incldes the
instruments,documentation,and ephemera from operations recently performed by Han Xiao,such
as the August 8,2012 berast augmentation of Yang Yuhuan.Finally,we have sculptures,unsettling
sculptures composed of bone fragments and other organic materials.Given Han Xiao's painting
practice,many will likely view these sculptures in terms of classical Chinese aesthetics,and they
would be right fo do so.l would insist,however,upon how very jarring these obiects are in the context
of the museum,and how these compositions upset the customary partitioning of the organic
from the cultural.How can one not see a work like Mandbular Angle (2011),a work composed
of the bone chips of over four hundred patients,as a monunment fo our desire to be rid of some

unpleasant aspect of ourselves,and the pain entailed in doing so?

What ,ultimately,drives this relentless desire for selffransformation which resides deep in the
human heart and which is on display everywhere in the world today2What role does the pursuit of
beauty play in this process?2And,perhaps most importantly,according to whose criteria of beauty
are we remodeling ourselves2These are the kinds of questions that need to be thought through
carefully,not only by those undergoing elective procedures,but also by society af large.These are
ethical and philosophical questions of tremendous magnitude,but ones that must be posed in
a direct and visceral way.Perhaps they are questions that can only properly framed by a plastic

surgeon turned artise.

Given these concerns,it is not a surprise to learn that Han Xiao asmires philosophy,especially the
antihumanist thought of Michel Foucault.lt was Foucault who taught us in the West how to think
once again in terms of systems,processes,relations of power,and,above all else,history,instead
of the subject and the individual.And it seems important fo indicate here not only the topics
that both Foucault and Han Xiao share--the body,sexuality and sexual identity,the history of
medicine,and power--but the affinities between their ways of pursuing these questions,that is,the
deliberate,analytical,and desubjectivized fashion in which each conducts his investigations.Many

will be surprised to see the absence of any and all melancholy in Han Xiao's work,and a bold refusal
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to editorialize.Han Xiao does not romanticize earlier eras,and he does not contemplate what might
have been had the relationship between the human being and technology been configured
differently.His works are an embrace of the world as it is.And they need to be.Upon what basis
could one criticize the young women who come to Han Xiao seeking fo inject some beauty into
their liveseWhat value could one appeal to frump beauty when everywhere our sensory landscape

is being reconditioned according to aesthetic criteria?

Here it is helpful to invoke the thought of another French poststructuralist to better understand
some of the questions posted by Han Xiao's practice,namely the work of Jean Beaudrillard.In
The Transparency of Evil (1993),Beaudrillard delivered a stinging and wideranging critique of the
art world,the very same art world that embraced his writings so enthusiastically throughout the
1980s.He claimed that despied its pretensions,the avantgarde had been definifively surpassed
by the aesthetic poerations refashioning everyday life.Baudrillard formulated the concept of

“fransaesthetics” to express the idea that art is now everywhere in the world,except in the world
of artlTransaesthetics,along with the concepts of “transpolitics,” 7 transeconomics,” and” tran
ssexuality” designate the collapse of these different domains,once believed to be separate,into
one another.Modernity,for Baudrillard,is the dizzying process according to which the signs of
art,polities,economics,and sex become thoroughly and irredeembaly confused.Tranaesthetics
desginates the movement,carried out by advertisers,the massmedia,politicians,and pornographers
by which art lost its boundaries,and with it ifs specific capacities for shock,seduction,and adventure.

In a world rendered aesthetic what use have we for galleries and museums?2

What will be disturbing to many about the work of Han Xiao are not the procedures themselves,but
the way in which he uses them to problematize the concept of art.For a long time,art has had a
strained yet fruitful relationship with medicine.One thinks of the comparisons often drawn between
the figure of the artise anf the” medicine man,” shaman,or healer,and even the role that the
study of anatomy plays in acquiring basic drawingskills.Further,after the collapse of the dominant

narrative of modern arf--the one accroding to which it was the duty of each medium to achieve

its own purity by means of a selfcritique using nothing but the medium itself --art reached out to
science in new and unprecedented ways.Many sought fo reinvigorate art by contaminating it
with other techniques,forms of knowledge,and domanis of life.Nevertheless,those engaged in the
production,display,and consumption of art are more comfortable with this idea when art remains
in control of the process.They can scarcely abide the thought of applied science blurring the
bounddaries between art and life,and of a man of medicine usurping the powers invested in art.

And to do what exactly2Not only does Han Xiao suggest a deep complicity between art and
medicine,one well worth podering;he leaves us with a series questions regarding the place of arfin
the contemporary world:Where today does art reside?ls it in the operation itself,carefully staged as
performance?ls it the finished products Zhang Lei and Yang Yuhuan?ls it to be found in the objects

displayed for museum visitors2Or is it the concept that unites these differedf works?

A similar series of questions likewise presents itself regarding the place of the artist.Is Han Xiao sfill
the artist if he is carrying out the instructions of Zhang Lei and Yang Yuhuan?ls he enacting their
conception of beauty,his own,or someone slse’s2Are Zhang Lei and Yang Yuhuan artists,at least
of their own identities2Can they rightly be termed” collaborators?” And what are we to make
of the fact that Han Xiao insists that for the August 8,2012 breast augmentation performance,the
lover of Yang Yuhuan make the first incision2l am inclined to see this as a heartwrenching gesture,a
provocative artistic choice that speaks volumes about the nature of love and romance in the
contemporary world.No longer do we love others unconditionally,we reengineer them to fit our

ideals.

If these(artistic)operations make us squeamish it is beacuse a dramatization of what occurs,perhaps
more subtly,in our negotiations with friends,family,lovers,and culture af large.Are we not continually
being reshaped by these exchanges2Do we not in turn attempt to perform little cosmetic surgeries
of our own when we influence the appearances of others wish hints and compliments2At the
end of the day,what is the difference between a wellplaced word and a scalpel,between the
semiological operations carried out upon our bodies by culture and the actual operations of Han

Xiao?



If,as | suggested,our bodies no longer belong to ourselves,but rather are thoroughly penetrated by
society,culture,and history,should we not also say the same of arteThis,| think,is what Han Xiao's work
captures so well.Art now takes place behind our backs,in a paly of anonymous social and historical
forces that mo one in particular controls.In this respect,Han Xiao's ambiguous relationship with his
volunteers/subjects/objects allows him to discover the perfect vanishingpoint dreamed up the
golden of European aestheties and postmodern theorists alike,that of a subjectless process in which
the artist ,object,nature,and culture become so thoroughly confused that one cannot asctibe

causal agency to one over the other.

While Han Xiao's art is very much about the reintroduction of beauty into contemorary art,it is a
beauty that was made elsewhere,outside of the artise’s studio or the contemporary museum.It is
a beauty that was dreamed up by advertisers,ladies’ magazines,male fantasies,and the desire for
youth,perfection,and immortality.But perhaps,at its very core, Xiao's work speaks to the beauty we

find in losing ourselves,or,more redically sfill,recognizing that we never had a self to lose.
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Xiao HAN’ s works are the photos about bodies. You may also call them a kind of image art.
Xiao HAN wonders whether his transsexual operatfion or cosmetic surgery can be deemed as
contemporary work of art. The answer is  “SURE” with a premise. Xico is clear about that premise,
which is fo convert a behavior into a visual expression. Without vision, we cannoft judge this behavior
because the behavior itself is visual. He would change the body in our everyday life, presenting a

different value, which is first manifested visually.

Image art is characterized by a seemingly frue record of fictional facts, which are embodied in
three ways: the direct recording of fictitious facts, the construction of apparent characteristic
and the image of misappropriation. First, the fact that artists’ design and fabricate is recorded
and disseminated with images. Approximate to performance art, but this concept focuses
the subjectivity of human that hold the camera lens. The fictional facts are the result of bodily
infentionality. Second, real appearance can be presented on the image, but the image itself is
not frue or real. Both worldviews and ideologies are harbingers of comprehensive imagination,
while they themselves also need to be explained in a comprehensive and drawing way. Each
picture is an ideology. Third, in the Society of Spectacle, the production of image is not equal to
the production of art. Image is just like a symbol, indicating the meaning of production while art
diversion reveals the inner meaning of different symbols after context replacement. It does not refer
to the general art diversion but diversion of cultural symbols. Etfiquette is a moving symbol, while the
symbol is the still etfiquette. Efiquette emphasizes self-identity, but diversion focuses heterogeneous

symbols, the displacement of one set of values.

All of these three points are associated with Han Xiao’ s works. First, the object of the image
is a specific behavior, which though not fictional, but is generally beyond common sense and
judgment. The crucial point of performance art is to pass on experience. It is not recognition of the
fact itself, but the fact that conveys the feeling about the experience. The process of shaping and
degeneration that image shows will strongly stimulate to people’ s awareness of body. Things will

turn to be out of its original appearance. And viewers will connect the object to what they have

in their mind. Secondly, image is shown as apparent characteristic, just like the real reproduction
of photography, whose authenticity is no doubftful at all. But what matters is the story behind the
image. What the image records is the surface of things and does not reflect their nature. However,
the nature does noft refer to a causal relationship covered by surface, but barb and gap, unknown
power relations and cultural requirements. A photo can be regarded as Xiao HAN’ s work even
though he is not the one who took the photo. And it is an ongoing course of his conduct, but the
result of what he does. A man becomes a woman through a transsexual operation. The photo
has potential shock--unfamiliar and mysterious degeneration, beautiful denatured woman, visual
shock and ethical confusion. Attractive phenomenon is always selected when construct apparent
characteristic. The more attractive the phenomenon is, the more potential one has to change his
or her appearance. This involves the third aspect, the image of misappropriation. Misappropriation
indicates the conversion of meaning. The image has become a medium to interpret other things,

which is also the important message of Xiao HAN’ s work.

Both shaping and degeneratfion mean the change of body that is a product of nature. Nature
could have been the object of a subject, that is, people. And the body is the main carrier and
natural appearance of the subject. Different from any animals’ bodies, human body has an
initiative of consciousness and awareness. And the dynamic relationship between man and the
world is firstly carried through the body. The body is not merely an animal existence, nor is it a purely
spiritual existence. It is an inseparably united body of material existence and spiritual existence
with consciousness. Because human’ s consciousness is related to the world, the body is not a
simple natural object. Body will imprint nature after they connect with each other, at the same
time nature will effect body through awareness and consciousness. When the body touches the
world, the world does it foo. The world exists as subject’ s world, and the subject exists as world’ s
subject. In the process of interaction between world and body, the body is passive although
active body first makes active contact with the world. But the world exists prior to body that will be
changed by the world once the perception and awareness touch the world through the nature

and pure body. Gradually become the worldly body, but naftural and pure body doesn’ t exist
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anymore. Body is constructed and most people do not know how their bodies are in the original
era. Thus, what societies construct is regarded as nature state. In the process of life growing, the
body's natural attributes are gradually obscured by the world. But language of body has not
disappeared. Physical symbol system and social symbol system will be integrated and unified
so that the body becomes part of the community, which is also full construction of the body.
Maybe there are irrevocable cracks in the fusion of world and body. Under certain conditfions,
cracks can be transformed intfo confrontation to change the body or to change the world. World
symbol system is agreed and regulated thousands of years earlier than the (individual) body
forms; however, the system is applied to specific body, undifferentiated body, which means the
world impose mandatory rules on everyone. The composition of gender can be explained in this
way. Women are constructed to be women, who will have a different way of perceiving world in
natfural condition just because of different body configuration. It is not a free choice for women fo
be women, but a result of men’ s construction. We assume that rules the world is formulated by
men, so the female body becomes males’ objectification. “A girl will doll herself up for him who
loves her.” which is to say, under the gaze of men, women change certain parts of their body to
suit the rules. Of course, the subject’ s consciousness will expand cracks, then demand a return
to the original body, or change the established rules. The natural state of body is changed by the
rules of the world. Body suffers repression, at the same fime, mental health is suppressed. So is there
any possibility that body can go back to his reality2 There is always gender ambiguous zone in the
bodies, and gender intentionality does not only refer to a single body, which is bound to conflict
with the rules of the world because no matter the body is male or female, unconscious gender

impulses are suppressed. It is discrimination, edges, discipline and obedience in real world.

Here, let us come back to Xiao HAN’ s photo of a cosmetic surgery, of a comparison of modified
image before and after the operation---. Both are showing changes of the body. The former
shows change of the natural condition of body while the latter shows a return to natural body. The
motivation to change is not the call of nature, but the struggle against discipline. Plastic surgery

is a pursuit of beauty; however, it is contrary to natural beauty and judged by appearance. The

standard of beauty was never something natural. And what we can do is to change the body
itself to deal with the rules of the world when we can’ t change the public’ s idea of beauty. The
latter is puns. If society can fairly tfreat those differences, then there is no need to change the body
as because it already can be freely present in the natural state. The change means the body's
compromise and it gives up their previous presence to turn into what the world needs. Also, it
means the return of nature, when the body appears as either male or female, the essence could
be another gender. Body returns to the essence, and go back to the natural state masked before
in order to resist the disciplines for body. For the body, the change of body may encounter different

freatment. For the person, it is releasing the dual pressures from nature and discipline.

A photo is an ideology. We see the "mirror image" of the world from the surface. But this is only the
enfrance of the world. We can see that the trauma of the body, Xiao HAN’ s superb skills, but still
do not really understand this picture with a complex network of meanings. The higher the value of a
picture is, the less function it has. If we discuss Xiao HAN’ s photos from this sense, we have to ignore
the function and chase meaning of the world. Facing trauma of the body, surpassing disciplined

body make us think about the possibility of returning to nature.
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As art covers more and goes deeper than before, we come up with more complex perceptions on
the definition of art. Artis on longer what we know in the traditional way but includes new elements
and expressing ways. Art is an open concept and an access to various perspectives.

Hanxiao is an excellent cosmetic doctor and successfully run his business and earned sound
reputation from the professional world. As a pioneer in the field, he is hardworking, amicable and
respected, putting deep emotions toward business. In plus, he is enthusiastic in art practicing and
creating, integrating his thoughts on life into his art. Art is another presentation of life in Han’ s world.
Life cannot only be interpreted the existence of body but stuff of all humanitarian and social issues.
Therefore, art offers the largest room to think over and join in issues concerning plastic surgery.

In fact, Han’ s surgery confirmed the possibilities of art and think over body issues in the name
of art. Surgery has a history of being a method to heal and remedy human beings, featured
by complexities, accuracies and advances. Because of it, we survive from sickness and enjoy
longevity, which is the nature of surgery. Sometimes, however, surgery entered the esthetic world,
where it does not aim aft sickness but physical defects, and then lead the appearance reform, that
is forming artificial human body. Patients join in the surgery not for remedy but for reconstructing
human body. Human seeks surgery for body changing or materializing the body noft for spiritual
excels. We put ourselves at heart of the value system with two measures: the desire for superficial
beauty or the immediate responses for beautiful appearance; the other is satisfactions. In this
system, appearance centers the consumption world. They say everyone is pursuing beauty. Body,
value and beauty do not share the same priority in history, but beauty and power are not short in
human history. Appearance is powerful, it is the fault of self-visualization.

Advances on surgery intensify the desire to change the body. As a professional doctor, they are
familiar with the public desire and anxiety to beatify their appearance, which serves him the
standing point to his thoughts. He made up his mind to find the reason and study the fopics. As
a rule, human beings never stop studying the relationship between body and mind and now we
resort to art and even performance art. Hanxiao, with the help of performance art, questions the
meaning of body by using the body, rather than defining it. Therefore, Han is considering how much

his surgery could help in appearance improvement. Do the changes in a part of body or gender

reveal the meaning of human existence? Hanxiao puzzled more with more surgeries and improved
professional skills, but his service quality cannot be compromised by his anxieties.

Hanxico is hesitating between the cause and effects like the surgery and the effect, the body
and fate, life and value, which lead him to the art world. Why could art explore the meaning of
body? Why could body be the object of art2 Why does behavior join in the performance art? The
interweave of body and fate fouches upon the many-year-old confusing point in the medicine
world. When surgery becomes art, it enters ideological world and serves as the mean to get the
meaning of life. Surgery as performance art, allow Han to think over the position and meaning of
body again and again, which is unique from other media. Surgery in the form of art starts the long
journey from body fo mind, from material to value. Surgery demonstrates all kinds of issues and
relations: body and society, body and identity; body and art.

Body, for male and female, is the object under rules. Surgery is the way to undertake these rules.
Many years with surgery issues, Han is everything fo do with the causes and effects in surgery issues.
When he undertook the surgery in the form of art, he realized the reconstruction of power in body.
Today, his performance art discloses the puzzle of body and serves as access to the architecture of

power via our frue self.

Sun. April 29, 2012
China Central Academy of Fine Arts
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Xiao HAN held his performing art exhibition "Operation” at Jinan HAN+S Plastic Surgery Hospital
on May 12, 2015.The whole event was curated by Chunchen WANG, a famous curator and critics.
Ying YI, Chunchen WANG, Jun DUAN wrote crifical essays for it. Also other 12 active critics and
curators, including Hong, WU Chunchen WANG, Libin LIU, Chunxiao HANG, Jun DUAN , Xiaojun ZHU,
Bin, HU Qingsong HAQO, Xiayan GUO, Guohua LI, Dongdong WANG, Cancan CUl , participated
in the discussion .The "surgery" has become an impressive artistic event because of webcast,
microblogging interaction as well as major reports from professional media and mass media. It
was said that the critics who participated in discussions argued whether the "operation” that Han
held is an artwork with lots of disagreements and disputes. Since the experts are unable to reach a
consensus, repercussions from society can be imagined, divergent views rising. Contemporary art
is more like to raise questions rather than solving the problem, from this sense, the "operation" is a

successful art event.

Leave alone the point that whether the “operation” is art or not, let’ s review the concept of art
that we use. Everyone who follows art news closely knows that since 20th century the concept of art
has been greatly expanded or has met a great challenge. Under the impetus of contemporary art
practice, art concepts have been growingly extended. But connotations have been smaller and
smaller. Thus, it turns out that no one can’ t be seen as artist and nothing can’ t be regarded as
art. Of course, if the concepts expanded really so far, we could also say that nobody is an artist and
nothing can be art. Although these claims may be possible theoretically: however, in fact, artists

and works of art can be distinguished from ordinary people and general works.

Since 20th century the concept of art has met challenges and a direct result is that art is no longer
sacred. We no longer understand art on the evaluation level but also on the classification level-
by Dickey (G. Dickie). When we understand art on evaluation level, art is often considered to be a
good thing. Also, artist a good person. But when we understand art on classification level, art is only
a category of things; artists are just a category of people, which all have good ones and bad ones.
Understanding art on the classification level is a significant contribution that philosophy of art made

to the concept of artin 20 century.

If artis a classification concept rather than an evaluation concept, then no one can stop someone
who wants to become artist. No one can stop something that is seen as work of art by someone.
In this sense, art becames a life style and a way to freely perceive the world. If someone were
willing fo live in the way of art or insist an artfistic way to see the world, he could call the shots. In
contemporary art world, countless person transfer from other industries to the art industry. Of course

some persons succeed while others fail. However, both success and failure are not stopping them

from being artists. We admit that there are successful and losing businessmen, scientists, politicians,
academics, workers, farmers, and so on. Why do not we accept the success as well as failure of an
artiste | Why artfists have to be successful? It is an important sign of a civilized society to get rid of the

class distinction of occupations.

Xiao HAN is determined to become an artist and he decides to consider surgery as art. | think no
one can stop him. Xiao HAN told me that since he had the access to art and decided to be an
artist, he has firstly solved his own mental distress, and rescued himself out of splitting, anxious, and
depressed mental state. That is to say, he’ s been re-born as "success" means something that

develops in the right direction.

We can never stop Xiao HAN’ s aspiration to be an artist. But whether the operation he gives is an
artwork or not can be discussed. Because not everything an artist does can be regarded as art,
even in the sense of classification. Now let's examine whether the behavior of the "operation” can

be an art or not according to the contemporary art theory.

Since the boundary of art and non-art works is very vague, contemporary art theorists argue
that it’ s a good way to think about the author’ s creating intention when we evaluate whether
something is a piece of art work or noft. If the author creates something with the intention of art, then
his creation is an artwork. This theory is called intention theory. It is said that once Rauschenberg
created a work with cans and left it fo the locals as a souvenir in Anhui. If so, then this canning
jar is a work of art. But other canning jars he used or not used are not. Because the former carries
Rauschenberg's artistic intention while other jars are not. Of course, the legendary canning jar may
be already dropped in the dustbin of history together with other jars. However, it could still be seen
as a piece of art if someone found it out from dustbin today. This theory can explain this puzzling

question: Why this work of art is art while another similar one is not2

Now we can make a comparison between Xiao HAN’ s surgery and Rauschenberg’ s canning
jar. A certain surgery of Han Xiao can be regarded as art. But it does not mean that all surgeries he
gives are art works. It's just like Rauschenberg’ s canning jar created with artistic intention is a piece
of art work while other canning jars are not artworks. Of course, it is another matter if every surgery
he gives has an artistic intention. If this is frue, then Xiao HAN can declare that every surgery he gives
is a piece of art. However, the problem involved here is relatively complex, which can be left aside

now.

Some people may feel the intention theory of art is too subjective and too arbitrary, where artists
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are given foo much power and even hegemony. However, what | would like to say is, in fact,
artistic intfention is a very important thing. For the maijority of conceptual art, the artistic intention is

important than actual implementation, and also a key factor to art, when art works as a life style.

What is more objective than arfistic infention theory is art world theory. There are different versions:
art theory version represented by Danto, art system version held by Dickey as well as art history
version represented by Levinson. Of course, this distinction is purely for narrative convenience, in

fact there are many overlapping areas between them.

How to evaluate whether something is art or not2 The key is to see whether it can enter the art world
or not; whether art world has its place or not; whether it is mentfioned in the art world or not. This is in
line with Danto's theory of the art world, which here refers to the atmosphere of theories constituted
by a variety of theories. If something occurs, raises debates in art world and there are various
interpretations about it, then it is art no matter the interpretations about it are positive or negative.
What Xiao HAN does causes debate in art world. There are important art critics defending him
while some important critics insist it is not art. The atmosphere of artistic theory has surrounded Xiao

HAN’ s behavior, from this sense- it is art.

Some might say, art world theory is also facial, because it has nothing to do with the art itself, but
various opinions about art. We cannot believe it because theorists try to say so in order to highlight

their own status.

Let's take a look of the art theory of art system. In Dickey’ s opinion, fo examine whether something
is art, the key to see if it is accepted by the art system, which includes all things related to the arts,
including artists, theorists, critics, collectors, the public, media, art galleries, art institutions and
art associations, etc. They form an artistic community- it can also be narrowly interpreted as art
institutions like art galleries, artists associations, art schools, and so on. It is art if accepted by art
system; otherwise, it is not art. Xiao HAN was frained in Shangdong and China Cultural and Artistic
Research Academy. He also hosted exhibitions in Museum of Art, which proves he was recognized
by art institutions and galleries. In this sense we can say that his works of art is inspected by art

system. Namely, they are artistic.

Some might say that the arts theory of art system version is more external. It not only has nothing fo
do with art itself but also is coated with the power that art despises. Especially in China where the

education industry and the art industry prevails, it is not difficult to get through the art testing system.

The door of art system will open to you if you would like to pay for promotion.

Finally, let us examine the art world theory of art history version, which, in fact can also be called the
context of arf theory. In Levinson’ s opinion, something is art when it is always related to something
previously considered to be art. In Carol's words, as long as we are able to connect something to
something else that is previously considered to be art and tell the story between them, then it is art.
So what Han Xiao does can be related to something that is already seen as arte Can we talk some

stories between them? My answer is yes.

Xiao HAN’ s conduct reminds me of the conduct of the French artist Oran. As an important
representative of French contemporary art, Oran is both a well-known and notorious one in the
international art world. | participated in two exhibitions, which displayed Oran's works though she
was too busy to show up. Perhaps her presence is another piece of artwork, which needs to be
allocated to other exhibitions. Since the 1990s, Oran carried out her St. Oran recycling programs.
Through a number of plastic surgeries, Oran made a chin of Botticelli's Venus, a nose from Grom
Psyche, lips just like Europa Boucher, eyes of Diana in Fontainebleau paintings, a forehead of
Leonardo da Vinci's Mona Lisa. Pictures and videos about these surgeries were showed and played
in the world's major art museums and galleries in the 1990s, which had a sensational effect in the
international art world, lasting so far. Facially, the purpose of Oran’ s series of behaviors was beauty
because what she chose is usually considered as beauty’ s guideline. But, in fact, Oran had a
more profound philosophical motivation to challenge nature that anyone was born unchanged,
including natural disposition, genetic and God. Oran showed that nothing is unchangeable through
cosmetic surgeries, including our natural appearance that is considered to be an important basis
for determining identity. What Oran did, not only challenged the entrenched philosophical ideas,
but also raised some sharp sociological problems, such as judging the reliability of self-identity
through appearance. However, what | want to point out is Oran’ s behavior obviously had
intertextual relationship with art history, except the effects of philosophical concepts and sociology
it brought. Why did not Oran choose a real woman but figures of paintings as models? | think one
important reason is that she wanted to make sure her act is in the art world and to ensure her
academic behavior through a relationship with the classic works of art history. Therefore, we can

mane Oran’ s body as an academic body.

Australian artist Struck is more radical than Oran on talking about making experiments with own
body. Since the 1970s, Struck began his suspension behavior: he hung up himself with hooks piercing

the skin. Struck still had this behavior before March of this year. Dozens of performances in the world
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made the reputation of Struck. Struck had done a lot performance art with his body as a medium
except for this brutal performance art. For example, he made a robot hand, connected to his body,
which can be used to write; He cultured an ear with cell, and rooted it in his left arm. He made a
figurine implanting in his stomach; He even connected his own body with the Internet ....... Struck's
slogan is the body is obsolete.We can extend body to surpass skin’ s parcel with fechnological
means, or implant device inside the body. In short, the body's plasticity and materiality are played
by Struck to the extreme. In Struck’ s opinions, the slow evolution of the body is out of proportion
with the rapid development of society. He wants to use new fechnology fo redesign the body
and change the body's natural evolution, making it better adapted to today's new environment.

Because Struck used a lot of high-techs, so we might name Struck’ s body as technical body.

Both Oran and Struck's behaviors are related to the body, based on the plastic body. In fact,
mankind has never stopped their steps on body shaping.However, before the invention of modern
medicine, life sciences and information technology, tfransformation of the human body was very
limited. Oran and Struck's behaviors indicate that our bodies can be reinvented so that the body
will not be the basis to confirm our identities any more. Both of them did not achieve this goal. But, in
theory, they highlight the possibility to destroy identities. Body is no longer the hardware that can’ t
be changed by will. It is the software that can be any shape. The consequences that Oran and
Struck brought may be much more serious than we envisaged. When the body is no longer a basis
to determine the identity, various rewards and punishments on body will be invalidated. However,

since the behaviors of Oran and Struck have not raised this problem we leave it alone right now.

Artis science as well as a skill. When we evaluate art, we usually carry out from these two aspects.
The reason why a work is a good work is that it has a variety of relationships with important works of
history, which reflects that the artist has a profound knowledge of the art world. It may also because
it is difficult fo be followed by his peers for the unique skills the artist has. What Oran did was an
embodiment of her erudition, and a reflection of her systematic knowledge of European art history.
Struck's body behavior reflected his skill, especially his mastery and use of new technologies. Except
for that, are there other possibilities? | think the answer is YES. The possibility is the gradually returning
beauty that has been forgotten by contemporary art. Han Xiao’ s performance art about body is

something concerning to art, so we can call it body ofbeauty.

Xiao HAN is a plastic surgeon, which aims at turning ugliness to beauty. The only explanation of Xiao
HAN’ s performance art is chasing beauty. The behavior of Oran also has something to do with

beauty. But beauty is not the only purpose; nor is it the main purpose, which is fo relate her behavior

to art history. Choosing the figure in a famous painting is to satisfy her narcissism. Precisely because
of this, Orange has been criticized by many feminist artists. Because the figure Oran just met
male’ s conception of women and showed women were shaped by men, which is a manifestation
of male power. Struck's behavior has nothing to do with beauty. It was impossible to take beauty as
a target of contemporary art 20 years ago. But things change rapidly. Beauty has quietly returned
to the contemporary art after being shut out for a long time. Hickey had predicted that beauty
would become the subject of contemporary art 20 years ago. Then Coos found aesthetics was
back to contemporary art again. Beauty is no longer an ugly duckling in contemporary art. It may
suddenly degenerate info a white swan. In this new era, Han Xiao’ s cosmetic surgery with the

purpose of beautyis also artistic.

Compared to behaviors of Oran and Struck, Xiao HAN’ s behavior has an obvious difference:
Oran and Struck make experiments with their own bodies. But Xiao HAN uses others’ bodies.
In an interview, Struck was asked whether he wanted to make his own body art. His answer was
absolutely not. He admitted that he once wanted to look for someone to do the experiment. But
no one is willing to withstand the pain so that he had to do it himself. He does not take a clear cut
stand on this issue because it involves sensitively narcissistic issues about artists.However, Han Xiao
could say his operation object is a piece of art.Han Xiaco made someone a piece of art by surgery,

so he can declare he is an artist in this sense.

It is said that Socrates is very dissatisfied with his father who is busy making statues with beautiful
woods and stones, but neglects his body. Socrates thinks that there is nothing more ridiculous than
this. Socrates question is, why do not directly make human’ s bodies beautiful sculpturese Are these
woods and stones more important than bodiese Of course, because of the limitations of technical
condifions, there was no modern medicine, life sciences and information technology in the era
of Socrates. The only way to achieve the goal that makes human bodies sculptures was fitness
fraining. The difference between Han Xiao and Socrates is not end but means. In other words, Han

Xiao achieved Socrates’ s objective by surgeries.

Some might say, because of different methods, we can say that the behavior of Socrates is art. But
Xiao HAN’ s is not. This refers to a question whether the operation is an art. Historically speaking,
the operation has been art for a long time. Surgery is art; everyone's activities are arts, which are
opposites of nature. This concept of art has been prevailing for a long time in the West. Hugo
distinguished art from craftsmanship in Saint-Victor in 12th-century, which is considered to be the

foundation for today's art concept. Most of foday's art is attributed to the craftsmanship while
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science is attributed mostly to the liberal arts. In Hugo’ s seven handmade arts, there is medicine.
Medicine is not aftributed to art today because the concept of art in the 18th centfury was
completely changed. Art is considered to be related to beauty, not practical purposes. Medicine

is for life-saving, with a clear practical purpose, so it is not considered to be art, only technique.

However, with the development of human society and productivity, medical resources have
been greatly expanded. Except practical purpose, life-saving, medicine can also meet people's
aesthetic pursuit. Cosmetic surgeries not only aim to saving lives, but also meet the aesthetic

aspirations of the people, so we can say it is art rather than medicine

When we put Oran’ s academic body, Struck's technical body and Xiao HAN’ s body of beauty
together, we will find a place in the context of art world for Xiao HAN. If Oran’ s and Struck'’s
behaviors are art, then Xiao HAN's behavior is art too, because of their apparent association. Thus,

we can say, Han Xiao's behavior gets through the test of art history theory.

Supports can be found in many of the contemporary art theory for Xiao HAN’ s behavior. However,
this problem itself, that Xiaco HAN’ s behavior is art or not, is not important. What’ simportant is that
Xiao HAN caused concerns, questions, and discussionsafter his behaviors was declared to be arts,
and it may raise further questions: Without the life-saving purpose, it is still medicine2Can surgery
really create beautiful or handsome person? Is it legal fo change a person's appearance by
surgery? Is it ethical to change a person's sex by surgery? Xiao HAN pushes people to think about
issues like these by claiming that his surgery is art, which is more important than Xiao HAN’ s surgery

itself is art or not.
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Xiao HAN
Well-known plastic surgeon & experimental performing artist

Bornin 1973 in Jinan City, Shandong Province

BACKGROUND
1996 B.A.in Clinic Medicine
1996 Working at The Second Hospital Affiliated to Shandong Jinan Medical University
2000 M.A.in Cerebral Sursery at Shandong Ji Nan Medical University
2005 Founded his own HAN+S Plastic Surgery Hospital
2008 Director of Jinan HAN+S Plastic Surgery Hospital
2010 Founded Xiao HAN’ s Art Studio @ARTLINKART
2013 Director of Shandong Times Art Gallery
2014 Director of Beijing HAN+S Plastic Surgery Hospital

SOLO EXHIBITION
2012 “OPERATION: Xiao HAN’ s PERFORMING ART EXHIBITION” - SHANDONG TIMES GALLERY
2012 “PLASTIC SURGERY: Xiao HAN’ s PERFORMING ART EXHIBITION- BEIJING LIDO EXHIBITION
HALL
2012 “NO PLASTIC SURGERY TODAY: Xiao HAN’ s PERFORMING ART EXHIBITION” - BEIJING

TODAY ART MUSEUM

2013
2013
2013
2014
2015
2015
2015

“THE POWER OF BODY- XIAO HAN’ s OPERATIONAL KNIVES” - BEIJING UCCA

“JI-BODY THAT BELONGS TO YOURSELF” - CZEKH NATIONAL GALLLERY

“Aliving MP3” - AUSTRIAN NATIONAL GALLERY

“WHO IS ON MY BED” Beijing HAN+S PLASTIC SURGERY HOSPITAL

“ENTROPY—HAN XIAO’ S PERFORMANCE ART SHOW” ZFJ-ART GALLERY@BEIJING 798 ART AREA
“A CEREMONY FOR RESCUE” AT THE 56TH VENICE BIENNAL

“THE POWER OF SELF-IMPROVEMENT” SHANDONG TIMES GALLERY

Group exhibition

2011
2013
2013
2013
2013
2014
2014
2014
2014

“INK PAINTING PART- EXPERIMENT & EXLOREATION EXHIBITION JINAN CITY, CHINA
“NON-CENTRAL ART EXHIBITION” HAINAN, CHINA

“THE NINTH FLORENCE BIENNALE” FLORENCE, CHINA

“MIAMI BEACH 2014- SCPOE” MIAMI, AMERICA

“THE FIRST CHINA-ASEAN BIENNALE” NANNING, CHINA

“ART NOW LIVE STUDIO- BODY PLASTICITY” BEIJING, CHINA

“APPEARANCE - BODY——CONTEMPORARY PHOTOGRAPGY EXIHITION” BEIJING, CHINA
“CONFRONTING ANITYA- ORIENTAL EXPERIENCE CONTEMPORARY ART” JINAN, CHINA
“NEW & CONTEMPORARY ART EXHIBITION OF CHINA” SANYA, CHINA
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